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PROGRAM 
In memory of Aleksandra ]anuszajtis (1967-1991) 
Sospiri, Op. 70 Sir Edward Elgar 
The audience is requested not to applaud. 
~ ymphony No. 99 
in E-flat major 
Adagio-Vivace assai 
Adagio 
Menuet: Allegretto 
Finale: Vivace 
Franz Joseph Haydn 
-Intermission-
A London Symphony, 
Symphony No. 2 in G major 
Ralph Vaughan Williams 
Lento-Allegro risoluto 
Lento 
Scherzo (Nocturne) 
Andante con moto 
NOTES 
The death of a young person seems always hard to fathom; when the loss is of one 
whom we knew well, worked with, played and laughed with, it becomes immeasurably 
painful. Aleksandra Januszajtis ("Ola" to many) had been with us in the School of 
Music for one year and was about to enter the Artist Diploma program this Fall when 
she died in a tragic accident in the mountains of her home country, Poland . Her 
death has struck those who knew her with complete incomprehension . 
For many of us, our last memories of Aleksandra will be of her beautiful performance 
of the Sibelius Violin Concerto which she gave with this orchestra last April as the 
result of her winning the annual concerto competition . Embodied in that 
performance was much that we knew to be her : fire, sensitivity, vulnerability, 
modesty, and an incredible gift that will always live in our hearts and minds. It is to 
Aleksandra's memory that we lovingly dedicate th,is concert of the Boston University 
Symphony Orchestra. 
Edward Elgar's Sospiri, called 'Absence' in an early sketch, suggests in just a few 
phrases a yearning for what may have been, what should have been . The simple 
folk-like melody which the violins unfold seems just to hang in the air, never landing-;-
searching for, but not finding, resolution. The poignant final cadence feels 
premature-as if there were not enough time. It sighs twice and gently closes. 
The warmest, most generous of all the great Haydn symphonies may be No . 99 in 
E-flat major. Although its predecessor, No. 98 in B-flat major, was composed 
immediately after Mozart's death, it is the E-flat major symphony which seems to fall 
completely under the spell of the younger composer's memory. The key, of course, 
contributes to the work's rich sonority, as do the clarinets (Mozart's beloved 
instrument) which join the wind band of the orchestra for the , first time in the 
symphonies. But the sound itself is never separate from the sense. In this 
symphony, Haydn's ever-present wit is tempered by even more than usual 
thoughtfulness (humor is always a serious matter with him), the musical design is 
extraordinarily spacious , and the tone, for all its warmth, is almost Apollonian-that 
perfect Mozartian balance living on in Haydn's hand. 
This symphony, one of the set written during his second stay in London, shows 
Haydn's gift in full blossom . Quirks, eccentricities and the unexpected turns of the 
earlier works were, by 1793, thoroughly fused with the form. The intentionally rough 
edges which, in earlier works, accentuated structural lines had gradually been 
supplanted by a polished discourse closer to Mozart's, one in which every 
astonishing tum or surprise was, on some level, exquisitely prepared . But this new-
found suavity stifled none of Haydn's inexhaustible imagination. In fact, his 
astounding control of the materials seemed to inspire even more daring; the 99th 
Symphony marries the most cultivated, flexible technique and the freshest, ever-
enthusiastic invention. 
A prolific and, in many ways, fully-formed composer by the age of thirty-six, Ralph 
Vaughan Williams went in 1908 to study orchestration with Maurice Ravel, a man 
three years his junior . The rewards of this work are reveal ed no more clearly than in 
A London Symphony. Much of this symphony, in fact, may have been impossible 
without Ravel's influence: the opening mysterious string writing, with emergent 
woodwinds and awakening brass; the melting harp, string octet and tutti string 
writing which forms the heart of the first movement development; the undulant 
Epilogue of the last movement; and the whole of the second movement. All breathe 
a distinctly English impressionism. In spite of Vaughan Williams' incredible 
achievement in later works-some of which may be more perfectly formed-he may 
never again have fully captured the specific, luminous sound of much of this 
youthful, ingenious work. 
While Vaughan Williams believed that the Second Symphony needed to stand on 
its purely musical merits, he acknowledged a rather specific program: the work 
marks the passing of one whole day in London. Cast in a strict sonata form, the first 
movement dawns in the mist-the Westminster Chimes sound the half-hour-and 
is suddenly swept into the vortex of raucous street noise (fraught with tragic 
implications), the blaring of horns, sailors' shanties and Cockney street musicians 
whistling their naive tunes. Only in the development, a section which traditionally 
embraces the dramatic working out of materials, does the music hide away in the 
--iuiet oases of the city, perhaps the church yards and parks. 
The strident, even gaudy, tone of the first movement is left behind in the sobering, 
meditative second . Referred to as "Bloomsbury Square on a November Afternoon" 
by the composer, the entire movement lies beneath grey skies, even when the flower 
merchants cry and the hansom cab bells ring in the distance. The music is both 
lonely and comforting; its remoteness is mystical. 
Without brushing aside the inconclusive close of the second movement, the 
mercurial Scherzo (Nocturne) enters in the dim light. "If the hearer will imagine 
himself standing on Westminster Embankment at night surrounded by the distant 
sounds of the Strand, with its guest hotels, its crowded streets and flashing lights, it 
may serve as a mood in which to listen to this movement." (RVW). In the closing 
moments, the energy dissolves and the lights go out. 
Shattering the quiet, the last movement passionately and ominously cries out. This 
chromatic music vies with a stoic, wintry march and a driving, turbulent music for 
dominance; when everything finally erupts in a tremendous climax, the aftermath 
uncovers echoes of the first movement. Then, in sudden stillness Westminster 
chimes again, this time sounding the third quarter. The day's passage is complete. 
During the Epilogue, it appears that the passing of this day may actually have been a 
metaphor for the passage of a single life, or the life of a nation. H.G. Wells' words 
seem appropriate : 
'The old prides and the old devotions glide abeam, astern, sink 
down upon the horizon, pass-pass. The river passes-London 
passes, England passes .... " 
solitary violin line, as if the soul were leaving its body, floats up toward heaven and 
.t final, fatigued cry yields to radiance. 
-David Hoose 
UPCOMING BOSTON UNIVERSITY SYMPHONY 
ORCHESTRA EVENTS 
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Monday, November 18 
Monday, December 9 
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Department 
The Tsai Performance Center 
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